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CALENDAR 1947-1948 


8-13 
15 


27 
20 


Monday-Saturday. Registration. 
Monday, 8:00 A. M. First semester 


opens. 
Thursday. Thanksgiving Day. 
Saturday, 6:00 P.M. Holiday recess be- 
gins. 

Monday, 8:00 A.M. Instruction re- 
sumed. 


Monday-Saturday. First semester final 
examinations. Registration, second se- 


' mester. 


Monday. Second semester opens. 
Wednesday, 6:00 P.M. Easter recess 
begins. 

Wednesday, 8:00 A.M. Instruction re- 
sumed. 

Monday, Memorial Day observance. 
Monday-Saturday. Second semester final 
examinations. Registration for Summer 


School. 
Monday, 8:00 A.M. 1948 Summer 


School opens. 
Monday. Independence Day observance. 


Saturday, 6:00 P.M. Close of Summer 
School. Close of 1947-1948 School Year. 


Wednesday-Saturday. Registration, 
1948-1949 School Year. 


Monday, 8:00 A.M. First semester 
opens. 


T he above calendar applies only to students enrolled in the regular 
curricula. Private lessons for Special Students and those enrolled 
in the Preparatory Department are continuous from September 15, 
1947 to June 12, 1948. Lessons falling on holidays will be made 
up by mutual arrangement between the student and teacher. 


OFFICERS OF ADMINISTRATION 


Roy C, Knapp............. President and Director of the School 
Ont Pe NOONAN is 4cc0e oda eesades ein neaes Associate Director 
Lucile H. Ringel... ........ 0... cece eevee Secretary-Registrar 
Kistey  GOu wees 4. inion engin tenes eeeedse Accountant 


COMMITTEE ON ADMISSIONS AND ACADEMIC DISCIPLINE 


Raphael Flanagan, Chairman | James Salmon 


Irwin Moynihan Robert Seeman 


COMMITTEE ON SCHOLARSHIPS AND AWARDS 


Clarence Carlson, Chairman Roy C. Knapp 
John P. Noonan Hubert Anderson 
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THE FACULTY 


ROY C. KNAPP, President and Director of the School; Percussion 
Instruments, Teacher Training. Early study with Jerry Knapp, 
father, in violin and theory, Waterloo, Iowa; percussion instru- 
ments with Kasolowsky of the Duluth Symphony and Faetkenhauer 
of the Minneapolis Symphony; theory with Fred Huffer, Chicago. 
Mr. Knapp’s many years of playing experience in theaters, sympho- 
nies, radio and recordings include the Duluth Symphony, the Min- 
neapolis Symphony, NBC, WLS, CBS, RCA and Wilding Record- 
ing Companies. He is the author of photographic charts illustrat- 
ing proper hand and wrist positions for all percussion instruments; 
brochures for drums, tympani and mallet-played instruments. His 
numerous articles have appeared in Who Is Who In Music, The 
School Musician, Music News and other periodicals. Mr. Knapp 
has been the director of several percussion clinics. His teaching 
experience extends over thirty years with the last twenty-five years 
in Chicago as guest teacher in the YMCA School of Music, 
Roosevelt College and American Conservatory as well as the con- 
ducting of his own school. Many of today’s outstanding percus- 
sionists have received their training from Roy C. Knapp. 


ROBERT ADAIR, Accordion. Northwestern University; Andy 
Rizzo School of Music; harmony and arranging with Wigvart 
Hofland; teaching in Chicago since 1936. Developed the first 
place accordion band in the 1942 Chicago Music Festival. 


HUBERT ANDERSON, Percussion Instruments. Northwestern Uni- 
versity; percussion instruments and theory with Roy C. Knapp. 
Business Men’s Symphony; formerly with the Alka-Seltzer Show, 
NBC; staff musician, WBBM. ‘Teaching since 1940 including 
the Lyric School, Norwood Park for one year and the Roy C. 
Knapp School of Percussion for six years. 


JOSE BETHANCOURT, Percussion Instruments. Early study in 
marimba with his father, Guatemala City, Guatemala; harmony 
and marimba, J. Castill; two years Mexico City National Con- 
servatory, Mexico City, Mexico. Solo marimbist with the Mexi- 
can Police Band, Mexico City; Florenz Ziegfeld, Marimba 
Symphony, New York City. Toured U. S. and Central America 
with Central American Marimba Band. Directs own orchestra 
over NBC, Chicago. Composer of popular Latin-American music 
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and Symphonic Theme, “Suno Flaminco.” ‘Teaching privately 
since 1939, 


CLARENCE CARLSON, Percussion Instruments. Percussion in- 
struments and theory with Anthony Anderson, Fergus Falls, Min- 
nesota and Roy C. Knapp, Chicago. Mr. Carlson’s professional 
experience includes Rubinoff’s Orchestra, Warner Brothers 
Theaters, WBBM, WLS; and the Illinois Symphony under 
Izler Solomon. Teaching in Chicago since 1939; Roy C. Knapp 
School of Percussion since 1942. 


HARRIET CRANE, Popular Piano. Private study with Emil Lieb- 
ling and Earline Lancaster. Author of Crane Charts, soon to be 
published in textbook form, a study in keyboard harmony which 
includes chords in their natural progression, rhythms, counter- 
melody, arranging, improvising and transposing. 


SAM DEAN, Percussion Instruments. Private study with Roy C. 
Knapp. Many years playing experience in theatrical shows, musical 
comedy and transcription work. Private teaching since 1938; 
Roy C. Knapp School of Percussion since 1944. 


WALTER DELLERS, Arranging, Orchestration, Composition, 
Theory, Piano, Violin. Early study with father and Adolph Rosen- 
bacher in piano and violin; harmony, counterpoint and composition 
with Dr. Francis Hemington. Balatka Musical College, violin 
with Earl Drake, where he received a teacher’s certificate and won 
the Diamond Gold Medal; continued his studies in violin and 
piano at the Drake School of Music and at the American Con- 
servatory in canon and fugue with Adolf Weidig, where he won 
the Gold Medal in composition. Mr. Dellers spent a year in 
Berlin, Germany studying violin repertoire, composition, orchestra- 
tion and piano under Henri Marteau and Hugo Kaun. Has 
arranged and composed for many network radio shows including 
“The First Nighter”, “Reporter of Rural Crime”, and “The 
Northerners.” 


RAPHAEL FLANAGAN, Chairman of the Theory Department; 
Theory, Violin, Orchestral Instruments. Mus. B., M.A., University 
of Wisconsin; theory and composition with Cecil Burleigh; violin 
with Sametini. Teaching experience includes Wisconsin Public 
Schools, University of Wisconsin, and Eastern State Teachers 
College, Richmond, Kentucky. Has appeared professionally over 
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NBC, Bismarck Hotel, Blackstone Hotel and The Ivanhoe, 
Chicago. 


ANN GORDON, Voice. Mus. B. in piano from Yankton Con- 
servatory and Chicago Musical College; holds a certificate in 
organ from Yankton Conservatory. Voice with Herbert Wither- 
spoon, I’. N. MacBurney, Florence Smith and John C. Wilcox. 
Director and soloist at various churches and at present the Emerald 
Avenue Presbyterian Church, Chicago. Formerly teacher of piano 
bee Yankton Conservatory; private studio in Chicago since 


RUSSELL HARVEY, Theory, Conducting, Arranging. Mus. B., 
Illinois Wesleyan, Mus. M., American Conservatory. Further 
study privately in brass instruments with Carroll Martin. Mr. 
Harvey has compositions and arrangements published by Carl 
Fischer, Schirmer, Elkan-Vogel, Fitzsimmons and Bellwin. Form- 
erly head of orchestra and band department, Illinois Wesleyan. 
Five years as director of the Bloomington Normal Philharmonic; 
Elim Lutheran Church, Chicago. At present director of the 
De LaSalle Concert Band. 


ERWIN HONSA, Percussion Instruments. Private study with 
James Novy, Chicago, in piano and theory ; percussion with Edward 
Straight, Chicago; percussion and theory with Roy C. Knapp. 
Mr. Honsa’s experience includes the Business Men’s Civic Or- 
chestra, KNOX, Knoxville, Tennessee; RKO and several theaters. 
Teaching in Chicago since 1941. Returning from the army he 
resumed his teaching at the Roy C. Knapp School of Percussion; 
guest teacher, Roosevelt College and American Conservatory. 


ALOYSIUS P. KLATT, Accordion. Private study with Charles 
Elander and Jack Lundeen in piano and harmony. From 1921 to 
1943 manufactured accordions. Has appeared on WLS, WCFL, 
WBBM, as staff artist; Balaban and Katz Theaters, and National 
Barn Dance show. Private teaching since 1925. 


DONALD R. KNAPP, Percussion Instruments. Private study in 
harmony with Walter Dellers, percussion and theory with Roy C. 
Knapp; U. S. Navy School of Music, Washington, D. C. Ex- 
perience includes ABC Alka-Seltzer Program, WLS, Erlanger 
Theater, Blackstone Theater, Wilding Movie Productions and 
staff artist of CBS, WBBM. Resumed teaching after return from 
service in 1946, 
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MADELYN MERCER, Piano, Theory, Coaching. Mus. B., Illinois 
Wesleyan University. Piano with Rudolph Reuter, Frank Miller; 
arranging and theory with Thomas Douglas, Illinois Wesleyan 
University. Wide experience as professional player and arranger 
in dance, theater and radio. Accompanist for many soloists, vocal 
and instrumental groups. 


IRWIN MOYNIHAN, Piano. B.A., University of Iowa. Further 
study in piano at the Chicago College of Music; theory and 
composition with Walter Dellers. 


CONSTANCE NEVILLE-JOHNS, Voice. Miss Neville-Johns re- 
ceived her diploma in voice, speech and dramatic art from the 
University of Melbourne, Melbourne, Australia. Has studied in 
Rome, Italy, and in Chicago at the Maclean College of Voice 
and Speech. Toured throughout the United States and Canada 
lecturing and giving concerts. Private studio since 1933. 


JOHN P. NOONAN, Associate Director. L.L.B., Illinois Wesley- 
an University. Studied snare drum with Max Nickell of San Fran- 
cisco Orchestra; snare and tympani with Edward Metzenger of 
Chicago Symphony; theory with Russell Harvey; all percussion in- 
struments with Roy C. Knapp. Played many years in all types of 
musical engagements. Formerly technical adviser and educational 
director, Ludwig and Ludwig Drum Co., conducting drum clinics 
throughout the United States. In 1940 engaged as instructor of per- 
cussion instruments, Illinois Wesleyan University. Formerly drum 
columnist for School Musician and presently for Instrumentalist 
Magazine. Author of many articles on drums and drumming. 


GWYNN RAY, Guitar, String Bass. Oklahoma A & M, harmony 
composition and solfeggio. Private study in piano and violin with 
G. Goff; guitar with Frank Lannon and Allan Russ. Staff 
Guitarist on KSTP and WCCO, St. Paul and Minneapolis; WLS 
and WBBM, Chicago; orchestra work at various hotels in Chicago. 
Has taught privately in Chicago since 1937. 


JAMES SALMON, Percussion Instruments, Theory. College of 
Music, Bradley University, Peoria, Illinois; Roy C. Knapp School 
of Percussion, percussion and theory; U. S. Navy Music Depart- 
ment, Great Lakes and Washington, D. C. Playing experience 
includes the Waukegan Philharmonic, the Peoria Symphony, the 
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Illinois Federal Concert Orchestra, the U. S. Navy Concert, 
radio and dance bands at Great Lakes and Washington, D. C., 
Panama Symphony Orchestra, Panama City, Republic of Panama; 
International Marimba Symphony Orchestra, European Concert 
Tour, 1936; NBC. Teaching since 1937. In Chicago with Roy C. 
Knapp School of Percussion since 1941. During 1944 he was an 
assistant teacher of percussion instruments in the U. S. Navy 
School of Music of Washington, D. C. Returning from service in 
1946 he resumed his teaching at the Roy C. Knapp School of 
Percussion. 


ROBERT SEEMAN, Chairman of the Preparatory Department; Per- 
cussion Instruments. Percussion instruments and theory with Ed- 
ward Straight, A. M. Zipperstein and Roy C. Knapp. Professional 
experience includes Boyd Raeburn, Chez Paree and WLS, Chicago. 
Formerly guest teacher, Roosevelt College and American Con- 
servatory. 


ALFRED SJOBLOM, Percussion Instruments. Studied at Cottrell 
Drum School, Knoxville, Tennessee. Certificate in theory and per- 
cussion from U. S. Navy School of Music, Washington, D. C.; 
Roy C. Knapp School of Percussion, Chicago. While in service 
played with the U. S. Navy Band, Wahsington, D. C., USS En- 
terprise Band, and U. S. Navy School of Music Concert Band. 


Teaching experience includes the U. S. Navy School of Music, 
Washington, D. C. 


ROBERT TILLES, Percussion Instruments. Percussion instruments 
and theory with Roy C. Knapp. Mr. Tilles has played under 
Hans Lange, Chicago Civic Orchestra; Herbie Kay, MCA; Gar- 
wood Van, Henry Brandon, Blackstone Hotel, Drake Hotel, 
Hotel Sherman and Chez Paree. While in service played in army 
bands under Wayne King and Harold Bachman. Returning from 
ate in early 1946, resumed his teaching at the Roy C. Knapp 
chool. 


TAY VOYE, Percussion Instruments. Private study in drums with 
Bill Hammond, Pittsburgh, Pa.; xylophone, George Baer, Boston 
Conservatory; vibraphone, Milton Schlessinger, New York City; 
harmony, Walter Dellers, Chicago. Conducts own band appearing 
at the various hotels, in Chicago and New York. Private studio 


since 1938. 


ORGANIZATION AND PURPOSE 


The ever increasing importance of the percussionists in the 
modern musical organizations has made a thorough study of per- 
cussion vital to the drummer. Only through study, routine and 
experience can thoroughly qualified percussion players be de- 
veloped. The purpose of the Roy C. Knapp School is to equip 
the drummer to handle all types of engagements and to place the 
drummer on a par with other instrumentalists by developing 
musician-drummers. 


The reputation attained by Roy C. Knapp as being one of the 
foremost percussion artists and percussion teachers in the United 
States is well founded in the fact that he has guided the talent 
of his students into finished musicians. His versatility in the teach- 
ing of percussion instruments covers a wide range from symphony, 
opera and concert to modern theater, cafe, dance and rhythm band. 
His expert teaching methods reflect in his pupils who are engaged 
in the finest positions in the country. 


‘The organization of the Knapp School was not a haphazard 
or spur-of-the-moment undertaking, but rather one of slow growth 
and gradual development over a period of years, involving a care- 
ful selection and training of a faculty in the Knapp methods. 


Roy C. Knapp was marked for fame when as a member of the 
outstanding Minneapolis Symphony, then directed by that great 
conductor, Emil Oberhoffer, he came under the influence of the 
internationally known tympanist, William Faetkenhauer. His 
success in the Twin Cities drew him to Chicago with an engage- 
ment at Orchestra Hall. Soon followed engagements at legitimate 
theaters, moving picture houses, hotels and finally radio. 


Mr. Knapp’s early and thorough preparation in music provided 
him with a knowledge which enabled him to become a pioneer in 
the style of mallet instrument playing prominent today. His varia- 
tions on standard melodies and improvisations on themes attracted 
widespread attention. His reputation as a drummer, tympanist, 
xylophone and vibraharp soloist became almost legendary. The 
demand for his services included him on the best known programs 
on the air and many recordings. Professional musicians came to 
him for guidance and young students pressed him for instruction. 
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As a result he opened his first Chicago studio in 1921 at 320 
South Wabash. Many talented young musicians came to him 
and today they are top names in the profession. Mr. Knapp re- 


mained at the above location until a fire destroyed the building 
in 1937 when he moved his studio to Kimball Hall. 


By 1940 the demand for training under Roy C. Knapp required 
additional space and the Roy C. Knapp School moved to enlarged 
quarters on the tenth floor of the Kimball Building. It also 
became necessary for Mr. Knapp to limit his teaching time to 
professional musicians and to place beginning students under the 
care of Knapp trained assistants. 


Due to steadily increasing interest in the type of training offered 
and other courses offerd in the several fields of musical instruction, 
the school now has fourteen completely equipped studios and class- 
rooms on the tenth and thirteenth floors of the Kimball Building 
and a staff of twenty-two teachers offering instruction in the 
various branches of theory and applied music. 


Teachers in the several fields of theory and applied music, in 
which instruction is now offered, have been elected to the faculty 
on the basis of their training, their professional experience, and 
their proven ability to teach others successfully. Thus the serious 
student is assured that he will be prepared to meet the exacting 
demands made on professional musicians today. 


GENERAL INFORMATION 
LOCATION 


The Roy C. Knapp School of Percussion is located on the tenth 
and thirteenth floors of the Kimball Building on the southwest 
corner of Wabash Avenue and Jackson Boulevard, the music 
center of Chicago. Being thus centrally located, it is accessible to 
students living in any part of the city or its suburbs. All forms of 
transportation either pass the door or are but a block away. 


LIVING ACCOMMODATIONS 
The YMCA Hotel, 826 South Wabash, is only five blocks from 


the School and provides rooms for both women and men at reason- 
able rates. The Lawson YMCA at 30 West Chicago offers com- 
plete club-like facilities for men. The Harriet Hammond Mc- 
Cormick YWCA provides room and two meals a day for women 
at moderate rates. Students coming from out of town should con- 
tact the above places direct. It is advisable for students to secure a 
place to live before coming to Chicago to study. 


EVENING INSTRUCTION 


Instruction is offered during the early evening hours to accommo- 
date those students who find it impractical to attend during the day. 


SHORT COURSE FOR BANDMASTERS 


A concentrated course of study may be arranged for bandmasters 
who cannot attend for a full semester. Such courses will be de- 
vised to meet the immediate teaching and playing needs of instruc- 
tors so as be of the greatest possible assistance. 


STUDENT SELF-HELP 


Students of limited means often find it necessary to secure part- 
time employment to assist them in providing means of study. Our 
students find such positions in commercial houses, music stores 
and with manufacturers of musical instruments. While students 
will be given assistance in finding needed employment, it is 
recommended that every student coming to Chicago be equipped 
to maintain himself for the greater part of the first semester. 
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STUDENT LOAN FUND 


Students of limited means may apply to the President for a loan 
to complete their course of study. Such arrangements are usually 
made upon recommendation of and with the cooperation of the 
faculty, where a student has paid part of the tution and finds that 
circumstances prevent the completion of the course without finan- 
cial assistance. 


SCHOLARSHIPS 


There are a limited number of full and partial scholarships avail- 
able to students who show a high degree of ability and who can 
give evidence of actual need. Where a student has not previously 
been enrolled in the Roy C. Knapp School of Percussion, a letter 
of recommendation from a minister or other outstanding citizen of 
unquestionable integrity, in the student’s home town, must ac- 
company the written request for scholarship consideration. In 
addition the applicant will be given an audition before a faculty 
committee. Awards to previously enrolled students will be determ- 
ined by their previous record as a demonstration of talent and 
serious purpose as well as their proven need of such aid. If the 
faculty committee considers it desirable, former students may be 
asked to audition. Awards of full or partial scholarships are not 
on a competitive basis. 


PLACEMENT 


Due to the reputation of Knapp trained musicians many in- 
quiries are received from directors of organizations in theater, 
radio, pictures, symphony, dance and entertainment world. Students 
of sufficient training are recommended and often get started in the 
profession prior to the completion of their course. 


ACADEMIC COURSES 


Academic courses required in the certificate courses are given 
at the downtown center of one of Chicago’s foremost universities. 
Class time schedules for these courses will be posted on the bulletin 
board of the Roy C. Knapp School. Students will confer with 
the Director of the School concerning the selection of academic 
courses that will be acceptable in fulfilling requirements for certi- 
ficates. 


DEPARTMENTS AND CURRICULA 


The facilities of the Roy C. Knapp School of Percussion are 
available to all persons interested in the study of music offering 
instruction from the first beginner’s work through the usual aca- 
demic courses including professional training. 


CLASSIFICATION AND ADMISSION 


The Roy C. Knapp School of Percussion is a school for profes- 
sional musicians and for those who aspire to professional standing. 
Admission is determined on (1) presentation of high school diplo- 
ma, (2) examination and/or (3) consent of the Director. 


Preparatory and Intermediate Departments are open to students 
who are still attending elementary or high schools or who no 
longer attend secondary schools but have not yet attained their 
sixteenth birthday. Students of any grade of advancement are 
admitted. Description of courses and reduced rates of tuition may 
be obtained upon inquiry. 


Special Students and Professionals are not required to meet en- 
trance requirements as stated for a full-course or certificate student. 
They may enroll in such courses of their own choosing, without 
following a prescribed sequence, for which their pervious training 
and experience has prepared them. 


Certificate Students may be admitted to the Roy C. Knapp 
School of Percussion upon graduation from an accredited high 
school. Transcripts of credits should carry a minimum of fifteen 
units, with at least twelve units in regular academic subjects and 
three units in English. Where students cannot meet these re- 
quirements they may be admitted on probation. Deficiencies noted 
at time of entrance must be removed before entry into the second 
year of a certificate course. 


Students with previous training in another conservatory or school 
of music may be admitted to advanced standing in any certificate 
course upon evaluation of an official transcript of credits from the 
school or schools previously attended to determine their degree 
of advancement. 


Professional musicians who have pursued their study under private 
teachers and are unable to present any formal credit in support of 
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such study may obtain advanced standing by satisfactorily passing 
special comprehensive examinations. 


CERTIFICATES 


Certificates will be awarded when a student has satisfied residence 
requirements and has completed the curriculum in the field of his 
declared specialization with an average grade of C or better. 
Residence is considered established by attending one complete 
academic year or one semester of eighteen weeks and two summer 
terms of nine weeks, or four summer terms of nine weeks. 


EXAMINATIONS AND GRADES 


Examinations in all applied music subjects are held before a com- 
mittee at the close of each semester and summer session. Examina- 
tions in history, theory, and the literature of music are usually 
written and are scheduled during the last week of each semester 
or summer session. The following symbols are used to denote the 
quality of scholarship A (superior) ; B (above average) ; C (aver- 
age) ; D (passing) ; F (failing) ; I (incomplete) ; WP (withdrew 
passing); WF (withdrew failing). An incomplete is given only 
when the student through no fault of his own is unable to com- 
plete the course either in attendence according to regular scheduled 
meetings, assignments, and/or examinations. It is not given when 
the work has been neglected or is of an unsatisfactory quality. Un- 
less an incomplete is removed by the end of the ninth week of the 
next semester in attendance, the grade becomes F. 


Students with exceptionally poor scholarship records may be dropped 
from the school at any time upon the advice of the teacher and 
action of the Committee on Admissions and Academic Discipline. 
Apathetic response to instruction is a condition that will not be 
tolerated. 


PROBATION 


Any student who receives the grade F and/or I in one-third of 
the courses in which he is enrolled shall be placed on probation. 
Students placed on probation may be required to reduce the 
number of courses enrolled in at any time if such action is deemed 
wise by the Committee on Admissions and Academic Discipline. 


Students on probation cannot be recipients of loan or scholarship 
benefits. 
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Any student who is placed on probation for the second successive 
time shall be dropped from the Roy C. Knapp School of Per: 
cussion for a period not less than one semester. 


CHANGE OF REGISTRATION 


Changes in registration may be made only in the office of the 
Secretary-Registrar of the Roy C. Knapp School of Percussion 
with the approval of the Director. Changes in registration include 
enrollment for additional work, cancellation of any course, change 
of teachers, and withdrawal from school. Ordinarily no changes in 
registration are made after the fourth week of the semester or the 
second week of the summer session. 


WITHDRAWALS 


Where a student finds that it is expedient for various reasons to 
withdraw from a course he must receive the written permission 
of the Director and file this statement with the Secretary-Registrar. 
Failure to follow this procedure will result in a grade of F in the 
course. 


ABSENCES FROM CLASSES AND 
PRIVATE LESSONS 


Unexcused Absences 


Classes: In classes meeting one hour per week, a maximum of 
TWO unexcused absences per semester is allowed; in classes 
meeting twice weekly for one hour each, a maximum of FOUR 
unexcused absences is allowed. 


Private Lessons: Unexcused absences in the excess of TTHREE may 
may be required to be made up at an additional charge to the 
student. 


Excused Absences 


Excused absences are granted only with the special permission 
of the instructor involved. In all cases the school reserves the 
right to determine whether or not an excuse is valid. Where per- 
mission is obtained sufficiently in advance of the regular scheduled 
lesson, such lesson will be made up by mutual agreement between 
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the teacher and student. This applies only to private lessons. 
While absences from classes are not made up under any circum: 
stance, the student is held responsible for all class work missed. 


Excessive Absences 


Where a student has been absent from classes or private lessons in 
excess of absences permitted, as stated under Unexcused Absences, 
he automatically forfeits credit in the subjects affected unless there 
is a valid reason to substantiate the absence and a satisfactory 
arrangement can be made between the student, the instructor, 
and the office of the Secretary-Registrar. 


Continued Absences 


A student who has been absent from all classes and private 
lessons for more than four weeks during the Fall and Winter 
terms or for more than two weeks during the Summer term will 
be required to withdraw from school unless he is given special 
permission by the Director to continue all or part of his course 
as a Special Student. 


Veterans Administration Regulations 


In a recent publication the Veterans Administration announced 
that all absences whether excused or unexcused would be charged 
against accrued leave. In the case of the unexcused absence the 
veteran would forfeit subsistence allowance for the period he is 
absent in addition to the reduction of earned leave. 


If a veteran’s absences total more than his accrued leave, which 
accumulates at the rate of two and a half days monthly up to the 
total of thirty days, the school is required to interrupt the veteran’s 
training and immediately notify the authorities of such action. 


The Roy C. Knapp School of Percussion is further required to 
make immediate reports where an enrollee’s absences total five days 
within a semester and/or where credit for a subject or a course 
is made questionable or lost due to absences. 


Veterans should keep in mind that continued educational benefits 
under the G. |. Bill depend upon regular attendance and satis- 
factory completion of courses in which they are enrolled. 
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Four-Year Course with a Major in Percussion Instruments 
Leading to the Teacher's and Performer's Certificate 


FIRST YEAR 
Major Concentration: Applied Music* 
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Minor Concentration: Literature and Materials of Music 
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ESTED ALE STE Ta P17 Rad ge a DEEN CSRS AO op EL aT an) Sd I 2 
Far Eraining<and Sistit Singing: ioseg cea vacaie vaince dv einiecen er 2 
EEA SMD ASS Bote il Aceie Maneater Aiea dh Bee a att cian, eed + 
introguctioni to Musi: 0 0s, cata dee al casa tase hee Renn 2 
Academics: 
FoR LIR EE Se Aisi asi RSG algcciets Oe ts Aeddern memidosde exes eRro nee wursiely Hiastines tee tarteh 6 
30 
SECOND YEAR 
Major Concentration: Applied Music* 
PARTING 5 rence erst wis Wow SIR NTE OS AGO Oiead reece be netiah lel inte ne + 
Mallet Vlayed Istria ents. uc saithe cue od elated res anlatains aasate ue + 
ZB Toi: 81) CON PPE AOR ce iret Aa ar Ea nee ae Re ee Na 4 
LGV oe ee aS On ee, en Ae Re SR RRM Re OC, Ue + 
Minor Concentration: Literature and Materials of Music 
RageT raining and: Sight Sinping 6. iscdieswiscantceieaiies Oeae noes 2 
FRA SMONY Pilates Wiese s aeieis os ROS CESS OK TRIS SEER eee 4 
INEV OUR TEASINONY Tia. vigsarestcn vigiehieonaiartien sivinaa-warnerstaatat ements 2 
FEIStOTV OF WLU Coca dics Monae aes GHOTE TARA ORs ORG Picks Uowenles 4 
Controlled Electives: 
BRAG EHNE SUDIECE: Sas Ee ise koe ele ale etelol diate iene Boece. Dalbb he's 6 
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THIRD YEAR 

Major Concentration: Applied Music* 
Drums ..... ih tile Soe melee dear ege gS ade. thalie eo ome ees eae Oo, 4 
Mallet Played Instruments......... shes ans maaan seo ee ates 4 
Tympani .... Lee Medien Shel sede Per ere Sie@ibiecetes 4 
Pian. sos ek CRESS LAS P AR e Ee T SSNS Sas HARES oes RAEI eas 4 


Minor Concentration: Literature and Materials of Music 


Keyboard Harmony .......ssesseereceeeeeerenee Lannea edoe es 2 
Form and Analysis........ paca Jes eediee wee wbiesepeae a 2 
Counterpoint ...........--- pdigcousietd ork rome eat a= eee Oe ib dad Sats 2 
Interpretive Study of Music Literature.........--++-+eeeeeeees 4 
Conducting ..........- sets Lhe a Shes Literate Deena gua yeaa aS 2 
Controlled Electives: 
Academic Subjects .........-+e5eee- s wlociela Sade ee eae ame anes 6 
34 
FOURTH YEAR 
Major Concentration: Applied Music* 
Drums ..ccccccc ccc eccccercccec cesses ecsncccesees ee er 4 
Mallet Played Instruments............ Sault eh eaue ae et 4 
Tympani ....cceeenseceere cc receecceees ee ee etelgaepees 4 


Minor Concentration: Literature and Materials of Music 


Counterpoint ...... ccc cece cece e eee c enone eeeeees sen ee Seeees 2 
Arranging for Mallet Played Instruments....-.---.-+++++-++e++- 4 
Teaching Problems of Percussion Instruments......-------++--- 2 


Controlled Electives: 


Academic Subjects ........-seeeeeeeeees irene catenins sate6 
Music Subjects ........ 0. -0eeeeeeeeeee a rer re Serer Sawa, & 
30 


® A student, according to his needs, may elect an entire concentration in 
a semester on one instrument if it is the opinion of the Director that such 
a concentration serves the best interests of the student. Courses not taken 
will be pursued in subsequent enrollments. Likewise, a student may pur- 
sue a combined Percussion-Voice, Percussion-Piano, Percussion-Accordion, 
Percussion-Orchestral Instrument Major subject to the approval of the 
irector. 
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Two-Year Course* with a Major in Piano or Orchestral 
Instruments Leading to the Teacher's Certificate 


FIRST YEAR 

Major Concentration: Applied Music 
First Applied Subject........... ccc cccccecccccccuccccecccecce 8 
Second Applied Subject.............. cc ccc cecccccccccccceccece 4 


Minor Concentration: Literature and Materials of Music 


Ear Training and Sight Singing............ ae Cy ee 2 
Keyboard Harmony ............ccccccccccccccccscccecceccece 2 
Introduction to Music..............ccccceccecccccccceccccccce 2 
REARONONY op hittio ass eiscetiies celae amare band Raalood beenaKdmnaca te 4 
Controlled Electives: 
ba 1 ee ee ee ae en ee a ee 6 
Music Or Academics si sawicg dvs a de osc be ¢ hecnad el oes beeokelan 2 
30 
SECOND YEAR 
Major Concentration: Applied Music 
First Applied Subject..............cccccccccccccccccccccccecce 8 
Second Applied Subject.............. ccc ccc ceccccccecccececcce 4 


PISEMONY 46606 ovis eewe Ja oeecteaeae tele ou ead toh atbered haces 2 
COUNterpOInt 4. 6.ns ynhid.d ren Gandudedouieietaiercescleokens, 2 
Ear Training and Sight Singing................cccccceccccces 2 
Keyboard Harmony .............cccccccccccccccccceccceccces 2 
Musee TIStory 6 eownascsaveusavtdsecewariwoucetivutadanwescuds. 4 


Controlled Electives: 


ACAGeMIC SUBJECS: 5 had once soda ee lee ed cca Wewded gine eken 6 
Music or Academic.............cccccsceccccccccucccccccucce 4 
34 


* A four-year course is now being developed which will be in full opera- 
tion by the 1949-50 school year. 
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Two-Year Course* with a Major in Voice Leading to 
the Teacher's Certificate 


FIRST YEAR 

Major Concentration: Applied Music 
VOICE 5 66 so. hse ese seweees bloated bE REESE EIARCAS RSLS aes 8 
PIahG 6c eswdesceonsade A Oi dtediatnaeroeat tae eats’ igiewa ew eeacke ieme® 


Minor Concentration: Literature and Materials of Music 


Ear Training and Sight Singing................ ievdes Sreeewase 2 
PLALMOnY) 3 ices owen eae seh ciciaeaieses ee er ee ee 4 
Keyboard Harmony as eenevesens ue Sauce e's Uigeeeeest oeau oes 2 
Introduction to Music.......... Cowie ei OS DAG ee we ae eee oe andes: 2 
Academics: 
PNRUGN o3i0caas cee ecs ance saws eeu ouns i Dke hai had hae wee oe 6 
MAMAN: sek 5 Gaia ec ettawsiwede ws danides Dobos a hoadceateewaas 4 
32 
SECOND YEAR 
Major Concentration: Applied Music 
VOICE 6s iar nt eeeeee ere rr ae er eer ret ee ree 8 
Pian: 5 5-4e sa iaeeieees es 6ye Rts sees Oyeetah acess sare aera .. 4 


Minor Concentration: Literature and Materials of Music 


PLALMONY: 265644446 cw keeceeiaven ee ee ee ee eee 2 
Counterpoint 5 n.6 5605 oi oshsciewcechic octaves ieeeuNsewbecawann 2 
Ear Training and Sight Singing................ccccseccecceccs 2 
Keyboard Harmony .............. ieee Swans Labware see neue 
Music History ........ceeccesseces Pere ias tea eater ceeaies 4 
Controlled Electives: 

NtQMEAG: sc s0 step ce sis waite terse iineosuelaeioemee eee sae eeieeneen® 
Music 06 ACAdeMCs054266 34 Oidsaeieiasad ters Honsseceiuc ee 
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* A four-year course is now being developed which will be in full opera- 
tion by the 1949-50 school year. 
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Two-Year Course* with a Major in Theory or Composition 
Leading to the Teacher's Certificate 


FIRST YEAR 

Major Concentration: Theory 
PIAPmOny aie secs oa ews AS 6 56s RE ee Eee ies baei aes 4 
Ear Training and Sight Singing. ..............-e ese eeeeee cree 2 
Keyboard Harmony ...........-eeeeeeeeeees sich pace a emcee Gee 2 
Introduction to Music...........cccc cece eect cece eee ceeseeeees 2 


Minor Concentration: Applied Music 


Piano, Voice or Orchestral Instrument.........--.-...+-eee eee 8 
Pian 5220s tah aoe Wwe Wale Sa eee esses eS eels 4 


Controlled Electives: 


English: wctecccdeccasenkee cts scwadccedayeees ess tee kaso sss 6 
Music Theory or Academic..............0. ee eee ee eee reeeees 4 
32 
SECOND YEAR 
Major Concentration: Theory 
Advanced Harmony ........ccccecccccc cence rscesacgaseseees 4 
Counterpoint 2.0... enc cece cece cee en cnc te se eesenesseeroneees 4 
Ear Training and Sight Singing.............2-ceee eee eceeecees 2 
Keyboard Harmony ...........eceeecceeencceeeercereceeceees 2 


Minor Concentration: Applied Music 


Orchestral Instruments .........-..cccececcccsccncreccerseens 8 
PLANO: soci ew CSRS TO ES SAE FON ESE NEO S a ee ENS e TES 4 


Controlled Electives: 
GAA CONE a5 2 0 eee EAR OO Se DSRS ARERR a CERES ia 8 
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* A four-year course is now being developed which will be in full opera- 
tion by the 1949-50 school year. 


DESCRIPTION OF COURSES 
APPLIED MUSIC 


In applied music two semester hours credit is given for the success- 
ful completion of a prescribed course taken weekly at the rate of 
one thirty minute private lesson supported by six hours of prepara- 
tion throughout a semester of eighteen weeks. In Summer School 
the student takes two thirty minute private lessons supported by 
twelve hours of preparation each week for a period of nine weeks 
to earn the same units of credit. 


Drums I, Il: History and development; use of military rudiments; position 
at drum; stick grip, wrist and arm action, tone production; studies in 
basic rhythms; development and technique of fundamental drum rudi- 
ments, the single stroke rolls, double stroke rolls, flams, drag, ruff, 
paradiddle, etc.; application of fundamentals in reading exercises, dance 
band fundamentals; technique and application of South American rhythms. 
Roy C. Knapp Modern Method and selected texts. 


Drums II!, 1V: Reading and applying drum rudiments tn orchestral and band 
playing in both legitimate, modern dance, theater, and radio; introducing 
drum solo technique, double drum technique, bongo technique. Roy C. 
Knapp Modern Method and selected texts. 


Drums V, Vi: Snare drum study; advanced application of all rudiments; 
study of standard drum solos and difficult excerpts from orchestra and 
band literature. Parallel course: Conducting. Roy C. Knapp Modern 
Method and selected texts. 


Drums VII, Vill: Improvisations and arranging for modern drums; ensemble 
and solo writing for tom-toms, hi-hat, brushes, etc. Parallel course: Teach- 
ing Problems of Percussion Instruments. Roy C. Knapp Modern Method 
and selected texts. 


Mallet Played Instruments I, Il: The course in mallet played instruments in- 
cludes xylophone, marimba, vibraharp, bells, chimes, etc. History of mallet 
played instruments; correct position of gripping the mallets; flexible 
wrist and arm action for stick technique and production of tone in all 
dynamics; elementary construction of chords, major, minor, augmented, 
dominant and dimished seventh and their adaptation to the instrument in 
four, three, and two parts. Roy C. Knapp Modern Method and selected 
texts. 


Mallet Played Instruments III, !V: Continued reading, playing, scales, 
chords; mallet technique; exercises for tone production; ear training 
and sight singing exercises adapted to mallet played instruments; arrang- 
ing for the: instrument in four, three and two parts. Roy C. Knapp 
Modern Method and selected texts. 


Mallet Played Instruments V, Vi: Marimba and vibraharp technique; study 
of standard xylophone and marimba solos; study of bell, xylophone, and 
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vibraharp parts from standard orchestral literature; improvisation studies, 
development of ability to improvise against a given melody. Parallel 
course: Conducting. Roy C. Knapp Modern Methods and selected texts. 


Mallet Played Instruments VII, Vill: Marimba and vibraharp improvisation; 
advanced arranging for marimba and vibraharp. Parallel course: Teach- 
ing Problems of Percussion Instruments. Roy C. Knapp Modern Methods 
and selected texts. 


Tympani I, Il: History of tympani; correct position of gripping the mallets; 
correct flexible wrist and arm action for stick technique and production 
of tone in all dynamics; bass cleff reading exercises. Roy C. Knapp 
Modern Method and selected texts. 


Tympani Ill, 1¥V: Continued exercises for tone production in all dynamics; 
reading exercises; exercises in rolls; ear training and tuning; selected 
parts of standard scores. Roy C. Knapp Modern Method and selected texts. 


Tympani V, Vi: Continued technique and tuning studies; tympani literature. 
Parallel course: Conducting. Roy C. Knapp Modern Methods and 
selected texts. 


Tympani VII, Vill: Advanced ear training, tuning, and pedal exercises; 
standard solo and ensemble parts from orchestral and band literature. 
Parallel course: Teaching Problems of Percussion Instruments. Roy C. 
Knapp Modern Methods and selected texts. 


Piano: Simple scales and triads; melodic analysis, Williams, Thompson, 
and Robyn material; Burgmuller, scales in key and tempo of solos, major 
and minor arpeggios; Bach, Two and Three Part Inventions; Mozart 
and Beethoven sonatas; Cramer etudes; Bach suites; Mendelssohn Con- 
certo in G minor; Chopin Etudes; Bach, Well-Tempered Clavichord; 
Liszt Etudes; more difficult classic and modern compositions. Basic 
training for the arranger and student of composition. 


Popular Piano: A course in piano based on the study of chords in their 
natural progression, rhythms, counter melody, improvising and transpos- 
ing. Keyboard Harmony is the dominating feature of this course; it 
will enable the pupil to supply the proper bass, to develop various 
rhythms and styles including orchestral. 


Violin: Practical elementary methods, first position scales, Wohlfart Etudes; 
Kayser, Book I, minor scales, both forms in first position, easy solos; 
etudes through five positions, Kreutzer Etudes; Mazas, Book III; concertos 
by Viotti, Rode, De Beriott; Fiorillo, Rode, Rovelli and Gavinies studies; 
solos and concertos by Spohr, Vieuxtemps; Bach sonatas; Paganini 
Caprices; solos and concertos by Glazounov, Brahms, Beethoven and 
others. 


Voice: Development of a natural and adequate breath control; study of 
vowels and consonants in their relation to the singing and speaking voice; 
acquisition of a pure, resonant singing tone of satisfactory quality and 
quantity; a working knowledge of a system of vocalises involving all 
major and minor scales, simple arpeggios, embellishments and phrasing; 
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interpretation of songs from the early Italian, later classics and modern 
songs. Development of an adequate repertoire to suit the needs of the 
student. 


Clarinet: Elements of notation, posture, breathing, hand position, em- 
bouchure, tone production and articulation; completion of Hovey’s Ele- 
mentary Method for Clarinet. For the student interested in swing: Gorns- 
ton’s Swing Readings; Paisner’s Thirty Studies on Swing; Arnold’s 
Advanced Swing Etudes; selected exercises from Baermann, Part III; 
studies from Lazarus, Part IJ. Improvisation. 


Saxophone: Two year basic study on clarinet recommended; presentation 
of basic concepts as they compare with and differ from the clarinet; com- 
pletion of Hovey’s Elementary Method for Saxophone; selected solo 
material; selected sections of deVille’s Universal Method for Saxophone. 
For students interested in swing the same material as listed under clarinet 
would be studied if not already completed. Gornston’s Sax Mechanism; 
improvisation; selected studies from works of Vereecken, Mayeur and 
others; difficult solo material. 

Accordion: Sedlon Book I, II, III and Sedlon’s Etudes. All major scales 
played in 1, 2, 3 and 4 notes to a beat; chromatic scales played in 1, 2, 3 
and 4 notes to a beat in all keys; harmonic and melodic scales played 
in 1, 2, 3 and 4 notes to a beat in all major keys. Memorizing of major, 
minor, dominant seventh, diminished seventh and augmented fifth. Czerny’s 
First Book, Op. 599, Op. 139 Exercises Op. 823, Sight Reading; Schmitt’s 
Technical Exercises, sight reading of Bach’s Little Preludes and Fugues, 
played from memory. For the more advance student, Czerny’s Op. 299, 
Book I and Book II; Philipps’ Book I, Independence of the Fingers, (right 
only) and Book II, (both hands). Memorizing compositions of master 
composers, Bach’s Two and Three Part Inventions. 


The description of courses above are more or less synoptic and 
are not intended to indicate the scope of study but rather the 
character and quality of the material covered. 


Particulars relating to the study of other orchestral instruments not mentioned 
above may be secured from the instructor involved. 


LITERATURE AND MATERIALS OF MUSIC 


Subjects listed below are usually taken in classes as indicated under 
each subject description. However, Harmony, Counterpoint, Form 
and Analysis, Composition, Orchestration, and Arranging may be 
taken in private lessons. Where course description indicates that 
two semester hours credit is given in class, identical credit may be 
earned only by passing the same examination as the class and by 
taking weekly one thirty minute private lesson supported by six 
hours of preparation throughout the semester of eighteen weeks. 
During Summer School the weekly schedule is doubled since the 
term is only of nine weeks duration. 
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Rhythmic Analysis |, 11: Basic rhythm patterns; quarter-time; half-time and 
eighth-time in all forms; etc.; division of note and rest values in word 
form. This is a basic course and is required of all beginning students. 


Iwo one-hour classes weekly, one semester hour credit each semester. 


Basic Musicianship 1, Il: Music terminology; scales and key relationship; 
intervals; triads; chords; etc. 


Iwo one-hour classes weekly, one semester hour credit each semester. 


Introduction to Music |, Il: Development of notation of music; the part 
played by rhythm, melody, and harmony; polyphony; form and design; 
terminology; expression and interpretation. Representative illustrations 
and records, 


One one-hour class weekly, one semester hour credit each semester. 


Harmony: The course in harmony while basically the same as found in 
most progressive schools of music is supplemented by writings of con- 
temporary theorists. Thus the student’s perspective is broadened and he 
is equipped with an adequate technic to cope with present day demands. 


Harmony |: Scales, their architecture and relationship through tone, in- 
terval and chords frequencies; primary and secondary triads; tonality 
and modality; harmonic rhythm and structure of phrase; harmonic pro- 
gression and harmonization of a given part. 


Two one-hour classes weekly, two semester hours credit. 


Harmony II: Modulation; chords of the sixth; non-harmonic tones; the 
six-four chord; cadences; the dominant seventh. : 


Iwo one-hour clesses weekly, two semester hours credit. 


Harmony Ill: Secondary dominants; irregular resolutions; diminished 
seventh; sequence; chords of the ninth, eleventh, and thirteenth. 


Two one-hour classes weekly, two semester hours credit. 


Harmony IV: Altered chords; ultra-modern tendencies; chords built up in 
fourths; harmonizing for dramatic effects with reference to the works 
of the ultra-modern composers. 


Iwo one-hour classes weekly, two semester hours credit. 


Ear Training and Sight Singing I, Il: Recognition and singing of all intervals 
in the diatonic system, major, minor, augumented, and diminished triads; 
the fundamental harmonies of tonic, subdominant and dominant with 
simple variants, dominant sevenths; melodic and rhythmic dictation. 


Iwo one-hour classes weekly, one semester hour credit each semester. 


Ear Training and Sight Singing III, IV: Recognition and singing of chro- 
matically altered intervals; melodies which include tones of secondary 
sevenths; modulation to near related keys; melodies including more 
difficult skips and rhythms; melodic and rhythmic dictation including 
intervals and chords dealt with in Harmony III, IV. 


Two one-hour classes weekly, one semester hour credit each semester. 
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Keyboard Harmony 1, I!: Keyboard application of materials of music 
studied in Harmony I, II. 


Two one-hour classes weekly, one semester hour credit each semester. 


Keyboard Harmony Ill, IV: Keyboard application of materials of music 
studied in Harmony III, IV. 


Two one-hour classes weekly, one semester hour credit each semester. 


History of Music I, Il: An intensive study of the history of music from anci- 
ent Greece to modern times with emphasis on the growth of the art in 
America; lectures and discussions. 

Two one-hour classes weekly, two semester hours credit each semester. 


Form and Analysis: A prerequisite for composition; binary and ternary 
forms; dance, sonata, rondo, concerto, and larger forms; critical examina- 
tion of works of standard composers, modern tendencies; intensive practice 
in writing of the phrase and the period. 

Two one-hour classes weekly, two semester hours credit. 


Interpretative Study of Music Literature |, Il: Adapted to the needs of the 
percussion student; analysis of standard and modern compositions, orches- 
tral and band literature, opera, symphony and concert; interpretation 
of modern music. 


Two one-hour classes weekly, two semester hours credit each semester. 


Conducting I, Il: Rudiments of conducting and score reading; technique 
of the baton, left hand technique, attacks, releases, etc. Organization of 
band and orchestra. 

Two one-hour clesses weekly, one semester hour credit each semester. 


Counterpoint 1, Il: The study of simple counterpoint in strict style for two, 
three and four parts through different species. Analytical study of contra- 
puntal methods as involved in Bach’s work and pre-Bach contrapuntalists. 
Writing in strict style. 

Two one-hour classes weekly, two semester hours credit each semester. 


Arranging for Mallet Played Instruments [, [l: Arranging of standard or 
modern song and piano literature in four, three and two parts with or 
without variations. 

Two one-hour classes weekly, two semester hours credit each semester. 


Teaching Probloms of Percussion Instruments |, il: Diagnosis of common 
student problems; establishment of fundamentals; corrective wrist tech- 
nique; tone production. 

One one-hour class weekly, one semester hour credit each semester. 


Orchestration |: Advanced arranging; arranging and writing for different 
combination of instruments; study of scores. 
Two one-hour classes weekly, two semester hours credit. 


Orchestration II: Advanced study of orchestral writing leading to the 
scoring of a symphonic movement of some length and of original compo- 
sitions. 

Two one-hour classes weekly, two semester hours credit. 
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Composition |: Two and three part song form; development of motives. 
Iwo one-hour classes weekly, two semester hours credit. 


Composition tl; Rondo form; sonata form; vocal and instrumental solos 
and ensembles, 
Iwo one-hour classes weekly, two semester hours credit. 


Composition Ill: Sonata; string quartet; cantata; oratorio and modern 
compositions. 
Two one-hour classes weekly, two semester hours credit. 


Arranging |, Il: Making simple piano parts for vocal and instrumental 
solos; a study of techniques and writing for different families of instru- 
ments, string, reeds, brass and percussion; the scoring of compositions for 
these groups. 

Two one-hour classes weekly, two semester hours credit each semester. 


Popular Composition |: The simple popular song form, AABA and ABAB; 
the combination of lyrics and music in this form. 
Two semester hours credit. 


Popular Composition Il: The purely instrumental composition; solos for 
instruments with piano accompaniment, duets, trios, etc. 
Two semester hours credit. 


Popular Composition III: More elaborate works for voices and instruments 
in the manner of musical comedy and operetta. 
Two semester hours credit. 


Popular Composition IV: Carries on work of Compostion III into larger 
fields as exemplified in the programs of Paul Whiteman, Duke Ellington, 
Benny Goodman, Fred Waring, Andre Kostelanetz and cthers. 

Two Semester hours credit. 


Modern Orchestration I: The ranges, tone qualities and practical combina- 
tions of all instruments. Writing for individual instruments and simple 
combinations up to three saxophones, three brass, three violins, and three 
rhythmic instruments. 

Iwo semester hours credit. 


Modern Orchestration Il: Enlarging the orchestra to five saxophones, five 
brass, and the more unusual instruments such as, the viola, the violincello, 
the harp, etc. Expanding the orchestra to major radio station and 
motion picture size. 

Two semester hours credit. 


Modern Orchestration IV: Mixing of voices and orchestra, the Fred Waring 
arrangements, the feature radio programs, the musical backgrounds and 
effects used in motion pictures. 

Two semester hours credit. 


Modern Orchestration V: Small combinations of every conceivable type. 
Gypsy rhythms and effects, Latin-American, Oriental, Asiatic, Hawaiian 
and others. 

Iwo semester hours credit. 
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TUITION AND FEES 
RULES AND REGULATIONS 


All tuition and charges become payable in advance at the time of 
enrollment. Students may pay one-half of the term’s tuition 
at the beginning of the semester and the balance at the beginning 
of the tenth week. All charges for Summer School become payable 
at the beginning of the term. Students who are unable to meet 
these conditions may make arrangements with the Director of the 
School for deferred payments. In such cases a guarantor will be 
required by the School. 


Special students beginning private lessons after the opening of 
the semester will be charged from the date of enrollment. 


The School is closed on national holidays. Where a private lesson 
falls on such days, it will be made up, but no money will be re- 
funded. 7 


Class lessons missed by students are not made up under any cir- 
cumstance nor will tuition paid for such lessons be refunded. 
Where a private lesson is missed because of illness, as verified by a 
physician’s statement, it will be made up through mutual ar- 
rangement between the student and teacher within the same 
semester. In cases of protracted illness special arrangements must 
be made with the Director for an adjustment of charges assessed 
at the beginning of the semester. 


If a student stops attending a class without first complying with 
the procedure described elsewhere in this bulletin, his non-attend- 
ance cannot be considered as a regular withdrawal or drop and 
the offending student becomes liable for the semester’ s tuition in 
the subject or subjects affected. 


REGISTRATION FEE 

All students enrolling in the School are required to pay a two 
($2.00) dollar registration fee each semester. Summer School 
students who have not been attending during the year are required 
to pay this fee. In no case is this fee refunded. 
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CHANGE OF REGISTRATION FEE 


Student’s desiring to change a completed registration after the 
first week of a session must pay a fee of three ($3.00) dollars 
before such a change will be made. All tuition listed in the original 
registration must be paid up to the time of the change without ex- 
ception. No change of registration may be made after the fourth 
week in the regular semester or after the second week in Summer 
School unless the student can substantiate that the cause for such 
action is beyond his control. 


SPECIAL EXAMINATION FEE 


Examinations given for the removal of an incomplete, advanced 
standing or the failure to take a regular semester examination at 
the specified time are given after a fee of three ($3.00) dollars is 
paid for each examination to be taken. 


CERTIFICATE FEE 
The fee of five ($5.00) dollars is charged for the certificate 


granted at the end of the four-year course or at the end of the 
two-year course. 


SUPPLIES 


The cost of supplies varies with the semester depending on the 
advancement of the student. The average cost will be approximately 
ten ($10.00) dollars a semester with the first two semesters in 
school running above the average since some material purchased 
during the first year will be usable in subsequent semesters. 


REFUNDS 


In unusual circumstances where a student under conditions be- 
yond his control is forced to withdraw from school, the following 
graduated scale will govern charges for the actual period in at- 
tendance. In cases where the student has paid in monies in excess 
of the fees determined he or his heirs will be entitled to the 
difference as a cash refund. 
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Period of attendance Percent of semester's 
from date of enrollment tuition tobe charged 
0 - 2 weeks 20% 
2-3 weeks 40% 
3 - 4 weeks 60% 
4-5 weeks 80% 
Over 5 weeks . 100% 


All fees that are non-returnable under any circumstance are not 
subject to the application of the above scale. 


TUITION CHARGES FOR CLASSES 


All classes in the School are charged for at the rate of eighteen 
($18.00) dollars per credit hour. 


One semester hour per semester of 18 weeks............. $18.00 
Two semester hours per semester of 18 weeks.........:.$36.00 


TUITION FOR ACADEMIC COURSES 


Fees charged for courses are those prescribed by the university 
in which the student enrolls for his academic studies. Schedule 
of tuition charges may be obtained from the Secretary-Registrar. 


TUITION FOR PRIVATE LESSONS 


The charge listed below after each instructor’s name is for one 
lesson of thirty minutes duration. The cost of one semester may 
be determined by multiplying the price listed by the number of 
private lessons desired. Those taking one lesson weekly multiply 
by 18; those taking two lessons weekly by 36; and those taking 
three lessons weekly by 54. In Summer School the smallest unit 
of lessons that can be registered for is 18 since this number of 
lessons must be taken to earn two semester hours credit. 


TUITION AND FEES 


ROVIGCKNAPRP? joc) iin cee oar oe Ke One 30-min. 
ROBERTOADAIRG 3 0.0o once clsteatsiec erarers One 30-min. 
HUBERT ANDERSON ............. One 30-min. 
JOSE BETHANCOURT ............ One 30-min. 
CLARENCE ‘GARLESON 3.3... os: xs: One 30-min. 
HARRIET CRANE ....... Vata ticee: One 30-min. 
SAM EDEAING eateries Ul ais senate One 30-min. 


WALTER DELLERS $ secdscdi ten oar: One 30-min. 
RAPHAEL FLANAGAN ........... One 30-min. 
ANN ‘GORDON ] cc. ee ere cbse cas: One 30-min. 
RUSSELL FIARYV EY 2 iiceine-cuaelin One 30-min. 


ERWINGDHONSA... xc keto eee yer One 30-min. 
ALOYSIUS) REA . 235 c0. secewact One 30-min. 
DONALD R. KNAPP .............. One 30-min. 
MADELYN MERCER ............. One 30-min. 


IRWIN MOYNIHAN ............. One 30-min. 
CONSTANCE NEVILLE-JOHNS ... . One 30-min. 
GWATININGRAM oc: Fae svete Yutents One 30-min. 
JAMES TOALIMION 6a ties fon kde One 30-min. 
ROBERT SEEMAN snc22 sedis cen vines One 30-min. 
ALFRED SJOBEOM ! go-d4cie-Sisniaie One 30-min. 
ROBERT TILEES «a5 ¢ cae cts wean One 30-min. 
TATOO NM Eiccciiiers scuid Sone aalaatarcek One 30-min. 
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private lesson $6.00 
private lesson 5.00 
private lesson 4.00 
private lesson 5.00 
private lesson 4.00 
private lesson 3.00 
private lesson 4.00 
private lesson 5.00 
private lesson 5.00 
private lesson 4.00 
private lesson 5.00 
private lesson 4.00 
private lesson 5.00 
private lesson 4.00 
private lesson 3.00 
private lesson 4.00 
private lesson 4.00 
private lesson 4.00 
private lesson 4.00 
private lesson 4.00 
private lesson 4.00 
private lesson 4.00 


private lesson 5.00 


